This CD is a small showcase of African-American music history between mid 19th and early
20th century. And it is a sequel to, and actually, is the origin of my previous CD,
“Dear America,”.

Here are some interesting facts behind the music on the CD.

*  Gershwin started his career as a ragtime pianist. He would not exist without Scott Joplin
whose father was a slave and mother was a “Free Negro”.

*  The famous Cakewalk, “Smoky Mokes” was composed by a white man.

“Moke” originally meant “useless horse, donkey”, also diverted to “Black people” with a
contempt.

*  Honky-Tonk pianos were not well maintained or tuned, and it is easy to guess why.

*  African descent English composer, Samuel Coleridge-Taylor was called “Mabhler of Africa”,
and was well admired in black communities in the states.

. The retarded slave-born Pianist, Blind Tom had used several different names, Thomas
Bethune, Thomas Greene and Thomas Wiggins. “Greene” was his mother’s last name
inherited to him as the slave’s tradition, and his family was sold (as a bargain, because of
his blindness) to Gen. Bethune’s family. He changed his last name to his father’s “Wiggins”
after freed,

*  Blind Tom had been kept in possession of Bethune family even after the civil war, and was
finally released by the court order in 1887. He was called, "The last slave set free". While
managed by Bethune, he made the profit estimated $750,000 converted to 5 million dollars
of today's value, but received $20/month.

In 1887, the year Blind Tom won his freedom, one finest concert grand piano was made at the
factory of Steinway and Sons in NY; “The Rosewood” which Maestro Vladimir Horowitz fell in
love with. I am honored to present the 122 year-old piano on this CD.

This piano has certainly seen the American history from on the concert stages.

All the music on this CD is very powerful. There is a soul and hope.

In 2009, America has chosen the first African-American President in the history.

People in the states are proudly making new steps with President Obama.

Now, America has a soul and hope.

Eight years have been passed since “Dear America,” was recorded right after 9/11.
I would like to share my thoughts through this letter of music, once again.

Dear America, I1

Akira Eguchi

I would like to deeply express my gratitude to the Rare Book, Manuscript, and Special
Collections Library of Duke University for providing the valuable materials.
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Star-Spangled Banner
By John S. Smith/Arr. by Vladimir Horowitz
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The Battle of Manassas
By "Blind Tom" Bethune
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Battle Cry of Freedom, Grand Caprice de Concert
By George F. Root/Louis M. Gottschalk
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By Abe Holzmann
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Ragtime Nightingale
By Joseph Lamb
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BII-NDEMICHDIEFEMScHIC. HTENMNITBEIRRA 12—V FEIC. BALE—FREEWL
HoTHESLSBELIEDE, TORRNYULDEIOEEE UTHFEEZFEL. EAZERL. Zh
NEEDZ ETH>IDI,

RILYRVICESTH, FOYA RMLORMITHICDODVWTEPLHKEDLNZDIFELDENKIND LN
BV, SUBRDEANESTEHDRDIES S,

ULHULFZAYATEELTWT, FFITRUZ 2 ENH B, Za—A—VIIANEDEDIFEEDNS
N FOBEDLELSKROANE. BE. RREFOARTHINTWD, ZXUATEAIIEIAEZER.
THENSEELRZRW, ULHLELS, (. . .

TARAZ=DF A, TSAAYFVT ) BFRICBICRARTH S, BFSADWVWSHRET
BB EDNcbZ VWD TRBVUH? TEH, BSARIMWLEE SN ? ZDFTRVWI AV 1@73\
HS BOWIAAVRBERELEIMNMTWNG, CZIZEBSZUTEDID/N\AITFLBIEANRA VE#MD
DERFEZFET. NZT7T7INR EANZYITRDODANLBEFESRUSZD, FEREZ LI ENH D
DEEBSIM?

IR FHRICBICBRDOSSICEZAMIT 5N S,
ANCIVINVAN

CIpON

ERlEnfc EDRBRVARELTMANEND D,
ZREN2EICULIREU SNRVNS R

ZNERSTHENCFEL TV,












~~ IEY—F <EBAEHR Negro Spirituals> ~~

AT 44— « 74AX%—(Stephen C. Foster, 1826- 1864)75‘\1’FE LicZ8n "X RNLIL
(Minstrel); . (HEADEZELLE-ST. EAZBEUZERIDLHDEE) (F. NFEICK > TTbhiTL
FEXOF4 —%2SZICLIEBDHZVWEEDLNTWVWS, UM UITEIEEORESNIIGRENDAOT 1 —
M. LEHEICh > TERRICTRbNTWEIFEZICK W, ZNZNOH., BECEICEET S A0
T4 =0, %ému%ﬁ:ﬁ5@®%ﬁ£m%at?&55b5\7119—@%&&#%E§E@%
RTHEHB, BUMNLESTART—DHEEIC ERDOERNHBHDTIFGEWHNEDB o eh. &=
BN SHERIFTERL,

ECBTEAZTROERIEEAEFTEL, 1830FERICBR>THSRELILEIND, TGRIEEDEMIE

TYASEOHEK (FEROELE) c&blc, P7VALBDORENSFYIARMEAEYTMLTWL
M. Tv¥a - T—F 127 (Bush Meeting) E ELNZTGREDENRHNEL D DIF T, HSHMED
RzWo e THMAXOT 1 —DRIREDEIND, PHT "HZX) WEAEFEDOERTHO., ZOFE
KR Z&iCHIED, TMhSDERZR T NF. Fv - ¥—7F—(Nat Turner, 1800-1831)D
KELy Dic, REICEEDYBICCEODEKREZSEFBLIFAICL2TD TS L SICKEo T,

UHUABASOKSINZAO0T7 1 —IEEEE I, Z DB (Spirits) DAZRFULEBNSEICE{LLDD
[EFE->TiTolce EAZIIF1865FLIE. BHRSNICDFRENSREISEIH > TIT<,
BEDZFDLUWREZTNDHTHD., £leo BHZFICANTLEENEICE >TRICBREDHZWD
DICRSTeDIE PHT, TNSDELLHELVWXOTFT s —ZEH SN, BECFEFEIND LI
Bofeh, BMERERTAROBEAEZERITHRLUILEEZSNTWS,

VIV I BRTIIERBOE=BNRA. BRERLEIT DI, JIL— - /—K(Blue Note) £ E1
N2V vXFEODERTIE. COFEZBENRALERAEOFESEINMEDN. £V ZY v I TEFE
HENZEELERIPPEDICEDND, INSOFFHMIFEAZTRICHERSND EWSH CEBENRATRE
RIc®, EEINSZENZEND D EIFTERER,

LH LAY Y — - J)X—U— (Henry Thacker Burleigh, 1866-1949, 2A®D/\J kY EF, {EEIR)
RED "FILYVDAEDIEFEE DICIZ>TLWE (I stood on de Ribber ob Jerdon), ICix. FDREHIE
FREONS, XAF 1 —ICLTICENHKE=ZZNEINTWS, COREENHRESNIZOMNT918FET
HZDIEEEZDE. INDPRORENE S MMM TERWD, BEAZROFICIEMBICHE=FZH
BETHND I ENTEZSBAOTA —IEWKDEFETIDT, INSHABZESTIL—R, ZLT
Vv ADREICHEESZI-DTH S5,

I stood on de Ribber ob Jerdon |
" :-'-&;.:-:::'
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8
BLTALX «PA «T4—=Ib 5497 + 7 - IPF—=LAFv¥AILR
HXaT)L- Iy I=7T14F—FHh
Sometimes | Feel Like a Motherless Child
By Samuel Coleridge-Taylor

HYX2IT)L - 3)LYyI=FT+4F— (Samuel Coleridge-Taylor, 1875-1912) g4 XV AD T YA —
W (Z7VAREBAEDERIN) THEIREBADREDBEICEEF N, AEIBEITNIETAY D
T, BALLBENSIEEBICEREINZIGFETHD., BADEERLENSE 77V HDODN—F—, &
MEiEnlz, ROZHIFEAZRZEMICUz 2402 ADADOF 1 —(24 Negro Melodies, Op59),
NS DRHRTH %,

B2, BOWEWFHRICB &L SBRHT S
HBhSELS, ES, BnTULEST

B2, BIRESRBBVWALES LRSS
KEICHF>TITSAE

FADEBDFXEEDN., TONTWFIE, BAEICE>T THH) SEE<FOEIEGVD
Do PFRELTEFEN, WHELTIATHL, LT, RW—4%, COMIKRDONIFTEELEIEIRE,. %
SECTERZEZ TV, LA LI ZICENINEBEFENRSNDS, BRINZDIE "Heaven"
TXE, N\, &IEFEDTI. "Heavenly Land" TXKE, £k "REO L Skt (BHOH) | £EE 5.
B HICT1850FEDTGROFIGEMISHI2E TH o>l EEDOLNTWS, PP DITCEZEEBLTHH
FOICEWDTH D,

9
Ta4—=7 <« JI\—
BIXaT)L- DIy I=FT145—EHh
Deep River

By Samuel Coleridge-Taylor

RV, DA EEFIINT ViR SElE
ROV, ik | )RS 0ERMICITERVE
HH. To>TCHEVWERSEZ ?B/EICHEIALEFIC
HDRSETICHELFLDHIC !

HH. FWNEL, ik, BRERCOAEEAITITELW

BEAEROFTEESEEBFERTELVWDBDD—DTH D, FWAEFINYVADZETHD, T
VTIMNIWNFHRE U TENTITINIEA AZTIVORIE, ZDAOEIS QR HFvIicBnaitt i,
PHRTESIFE—EICEMTIEOAFVICIEEDEL,

J—=AFxv A4 FMICIEERICT—7 - UIN=EWSEDANH D, TDHEE-S A S EIC,
UGRBRCEFRN C T DB F YA RN BD—IRTH DV V214 h—BEDBENLEFEFADH > ce T2y
E—mbFleTr—7 - UN—EMEENZ, COROMEISAIFIEEDR TH > o

BERDWFREICE > T, JRUTBZZ 2 EDTER, FWNA, 2O ZBR S ENTENIE,
BEMNFICAD !








~~ IEV—FK <EBHREZOER> ~~

—ERFEANENSBENTLCEAZRTH S0, 1900FK (B2 EBURDNKED I, BHZEUY. @
ENSIEUIBTTHo7eh, ISICERZMB I EICBD, BINSMAE, @+HE. H5WLWFESR
FEICE->TH, A EHELS TROEHE, THD, fco BHTH>THEMNRESTco HBEZRITSHZ
EDEFFENLBD > ERRICE > L TTIEREDN DT 2BEBESNTHE D £FEICEDNZRESDFED
fcbbEfc. BELDOHEZREIZSZZ2HBBV, —ERBEROICEESHERUICHLBEAER. K
HUleEDB LD S TcED. PR TERICER->TLKSBIEHED > HHEE U TRIBICRHDH
DB RBI ST, BEOBEEWVWSRITT, EEBMDABNSZOIFMA D ZIEN SNl EdH%
MofeDfE, LT Sa—Y v VIERBRBIEHE, HWODERRD—DTH >,

EEED (1874F1BhR) C.A. kT4 ~(C.A. White, 1832-1892)
B, TFrFY—ICRE% &3, (I'se gwine back to Dixie)
FERERA D DO ZDOIMIFTI00FRFEIR TS AICTKRDNT L .,

IFAFI—ICRBBDATE DOITFELSTEBE N, EDEBNE
MLV, BZIICRDCEFZEEEVNER > T e, FERNT
DEWEINDBEEZEZ AL, DETaF2—ICH 5, 1
(1878FHAR) J.T. 2 ~Uvw(John T. Rutledge, &% B HAGH)1E
H, IR E HICKIKITEH, FEBICBE TR DD TH S,

7 ZI\XICTICICI®B ATELKS (I'm going back to Alabam' to
die)) "™B55Z655%3F&ozithE. PoEDBESORIFT
TN, BDTEDENL L. BHEDENLL, F—F—ELEHE
NE->TLB>THI>TBAEEZSIN?]

(1903F HhR) /X—>— - D x> w ¥ (Percy Wenrich, 1887-1952) {Egh

I Z—JDHEER EWVWSTEF T (Just because I'm from Missouri)y FIUEANS HEEBEHEIEHNS
hbhhnfc, ROMEEHICTIL—/—RhDRERS LEZELNAEND,
(1902FEHRR) T« )L - *UAY - 7 v (Will Marion Cook, 1869-1944, R J# )L — 7 [CERE L 1
ZEAEBIR) ERRD TH7RXICT (In Dahomey)s o« ARDEADI 12—V Y v VERPEEORKICHE
BUlo 1920FELHIDEAI Y Y —FTAF—E UTHABRZARZZ o2 N\—h - D4 UFPLX
(Bert Williams, 1875-1922) &3 3—3 - 7+ —H7— (George Walker, 1873-1911),

FEHOTO—RI A TREY NUTEeZ 2—YHILT, Dahomeyld 7 7Y AlILH > eI RAEEBDE
THD, IGEFEEEE UTERLUEN. 1900FITEB. BEDONF VHIE,
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10
U7ZIL DS S5
Realto Ripples

11~17
7 DDEIEH
Seven Preludes

11, sUEisE—&. 12, gIEM( XA OF 1 —FB178F). 13, BUZs(JLIN— ).
Prelude No.1, Prelude (Melody No.17), Prelude (Rubato),

14, FIEHEZF(TIL— - T FI81). 15, siZ(4ED /T LYy T).
Prelude No.2 (Blue Lullaby), Prelude (Novelette in Fourths),

16, FIEHE=F (AR Y EFIZEH). 17, Uzl (BTF).
Prelude No.3 (Spanish Prelude), Prelude (Fragment).

UE, 33— - H—>a29«1 V1FH
By George Gershwin

18
A HYh cUXLA
Ja—-y--hHi—-2av« /IO
| Got Rhythm
George Gershwin/Arr. by Akira Eguchi

AV ROV TZABROMBROTICEENcYa—Y - H—2 27 1>(1898-1937) X 10RDEICK
ADINAAY VYA AZBENTESEICEED. E7/ DL YyR VAR FHRDIc,. &REFIRUICI5RK
DH—=Y 274 VIENYDFT ¢ > - /X - 7U—(Tin Pan Alley) TUBLBEIRIE S 1c S /9 A LDEE L
ULTEEthodic, URDERIFE 7/ O—ILICHZHEINTWVWD, 2D TUFILEDEI IR (119
BOFFICHERS N, HOAZ—BERICUHEETH D, ZHRBFDE, RIEMICTERZEMERL &
S5 ENRVICTofeh BIEDF T+ 7 « 7—F > Y = — (Nadia Boulanger, 1887-1979) (&, #1775
VY IDEFEZRIENRVWIENES M, DEHLTWEESTH D, PHTIDOERIEERDS
DERD, H—2a2714>ZUIES<OERAZ Y ZICHSEZRRAEEHR S,

—UR - SUTILVRBEOFEEZFEBICETIMMLT W, STz, RE2Y Y—SDHRTRDE
EEA—Y 294 VICbARERFEESZ, ABICTSVADEBMREEICHEI v XDA Fo A LIFKE
BREEREZTzo TUYY - YFTaPRE2YY—DT—0 04— %BOD AN, ZTILIETIL—A%
BONA AV Y FZIfEN, BBICIZVYIDODETZALEREAKUIcH—Y 2740 v DEKXIE. %
KDIVZVYIEFPZAMNcBEZBHET LTV T,

BEIZIIBEINTWVWETA - Ty b - UXLDEEF, 2FXREHRED G H—YaorY
E7/1EmeE CIOWRH. OFICEFEFN TV,








~~ ITEY—K <734k -bFL ZDE> ~~

AILEFRTICEDBREINCEIDONAIER., BEBICLDELRREZIDEESZLET, HELST
RZA1—YRICL>TEEINTW e, FAEBEL WY I —LAX - RRA21—VFEDEF. V3
YRR 1—=VIFEHTELBoeh BOESICED MAIFBURA 2 —VFEDTICEDNZ SN
fco U LY YDRTATVHIE, NADRFEZBWCBEOY v U T ERHICESEZLSF Y ER
U. 1887F. WFBHESH S26FDKEBEER. 5P NARKBRHDEBER STz, FNETHAKS
Z5NTWEDIRET/ DHZNSBREEERE. DIHNBRIREDH. FNTH MAKADEREERF
I, EVRESTcL D DUBZOFHT ™HEL, EWSAEICKULT, Hah DBMHRERZE LW &
STH Do

MK UTRZA2—=YRDINLDBEEISELWNAIFHN7E5H RV GREDMMES LTHSEN) . LHiL
TN Za—F— 7 ORRDTTICHRIL > e DOFIEYIE. RO 7IL—h—KEHDED DKRDHTH >
foo ZD#IT BRI NIEREDOIG EHEN, RKBOEZRZFE->TAN—YR - J—r=U1FY
AEUVTESEHZRIT. 1908F CODERIETEL BT,

£ B : o
RRA21—VEEETSAYR - MNA

~~ B ~~

19
BEADD DDk
“TZ2A4V KR « A RR2—21FH
Water in the Moonlight
By "Blind Tom" Bethune

TR DR DK BIFBICEPH T, B5ZZ2RXUBHMTH D, WII DT A MLhSELEEK
LTULES, BORZABWKRADNES UTABAND ZRUB I ENTEDLEE5?ES50LT TREAN
D) ZEMICHNEFLDLEBESM?

BN, BENGARIC, BHRHOZIET. AANDNEARICELVWEDBDD, MAIKKS
HRETEBLSCBULLELTINICDOTRBWEZZSH?

ERICERLTHD E. FFRICBLVERTOEDOHENH > TERLICS W, PEIODBHEEUVLTDE
RiF. BEEHOET7ZA M EULTEESTUTLIEDICBBERBRDDIE S TcDhH LW,












~~ KhgpbtE ~~

1887F, Za—JA—VDRIA VT TAHTIRES ULWREIMIMEShc, TH—XD v R, EFEENh
52ZDET/ & 18NFICH—FF—R=IDA—T Y UIEBICAT—YDEICELHEIN T\, #
TEICED AV —RNAT—ITERULLZOET/IE. PHATEARICEEINEROKRTIVLICENI NS Z
EERoTe, 1986FICKBUARAT 4 vYDNZFDET/ ZIEEICKICA> THERITEWNWS, £
I TH B, ROTa vWVIREBFREIO 7SV - E7IC T h—XF—R—ILTTFE21—ULL
FRICEWEEZ/MNESULTIZILHBARL? EZRIEEED, BEORDOARTIESNIEWVWRKETIE
B, ELVWAO—XTY ROKRKBOZ)LAVH—KITSVRIG, —ERESENSNBVWEEDOTREE
bETWS,

NISEDFZFFES UTHZFOEBTITVW WE B ST,
IhsofirfEsh, BEsnkERE, <0 'T0—XYvy R BRT—IDENSUL-MDRTHES:
DI,
ZULT, BRICEDS—ERIR—IYZCEBEE2L\,
CDERBIMESNTI1887TFE L F. BEDIGR. 7514V KR - NANEREBEELETHH DD,

MFORIL [ EZNIFERVWEDEE TR,

195512, ZZN\YMEYTAXAY —T—ADEALZENRFE SN, O— - X\—U X TH >,
LRFEAEBEABEERBAITH L. LANT Y, BRERE. /X, BEE, AHEOMALICEWT
b "Xl 2n. AEITSZ&@dBholce TNZNICERENGBD., HADONE>ED EbITFSN
TWeIBFH H o oo

HEJ/OD/INADHRT, BAIKEESNTWAEBABROEICE>cO—YE. BAEAENED
BBOIEDICEFBZZEIThicd LS. EGEFHSmPINic. TNZEGUEELIIREIN. A
WENED/INZADRA Dy MEBCHKEU 2o RRE. BRLZIETAREESDEREO—AE LTITEL
feo

Z0D XAl ADWICESNcDE. ANEERICEBNICIIE LA ->fcyay - TXT1 KigEN
REU. PAVUAIICETHE2TOANE. BROEMNDEZFCRIESNDcHDERDOHEICL>TT
Holco BEABBNBALEAZEDABTHZZENDWVICRHSNIDTH S,
ULHWULT T KIBEISZFDAREEDRIUIZREITD &<, EREHBDER1963FICHERS
nr.

Z LT, ZD1963FIc. FhFEENT








~~ BEDE ~~

BETHE TP7AXUDDEZEIEFREB VN o7,
T=U00A—=TRD. STIALAD,
CDEEZEDRIMATHBDMN?

EABRRICH>TH, BADKDZHWNEEINMCRTH B, EWVWSIHE,
EARBBTHERVWTRERIFZS T2,
ULHhLZDERICHZIERICLU-MD EBZRAITTHNIE, AZSLIFTRBRWINMMEZTL %,
ZOEANNRATCEEIC, PAUNDFEICHZLIEERBSHBBRS ICTA <o
ZUT ENIEDBRTRAVAESSEZODLDTRERWLH?

2009F 7 X U AICEEFDT 7Y ARDKFEDHLE U T,
DY A=V ABRBEICLDWHREREENS147FE, CCXTEEITBDICINIFEEDEANDEL STcD
oo
PAYAERRBANIYKFEEDOD E. FILLWELRZESESELTWS,
PAYAERPESDELDIcHIc. ZDE—HZBHHEU T,
HUL2005FICTLB>TcA—Y - N=TADBESDULRES LTV S, ThZESBSDIEE5H?

Za2—3A—709/117OBERICIFEZNTCD. "Dear America,"h 584,

FEBOTZXA) ANOBWEFDOFRICGELEWER>TWS,

"Dear America, I11”

b5 —E.

HERDT AU AN

IO 20094 9HA

AXFICEZHOERNRABEIETL %, INSIFRLTEINNBERTERLTWSEHDTIERRL,
BROBRZHDDEXRIEZADHICERLIEIEZ S TEABEE L,
ZUTREIC,. BEQREE. ERzRHBHLTLES o .

Fa1—7 - 1=Z)\—> T« (Duke University) REEICZ KR ZHEEZRT,
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| PIANO.. . . . s A a0 | VIOLIN AND PIARD. . PRI 1 |

TARGEURCHESTRA.. . . . . . . .. .. .1.00 | MANDOLIN SOLD.. . . . . . 30 |

SMALLORCHESTRA.. . . _ . . . . . . . .BO | MANDOLIN AND PIAND. o0 |

MILITARY BAND, . . . . . . . . . . .00 | GUITAR. . . .40 |

BANJO. . . L™ .. . . . ».40 | ZITHER SOLO. 40 |
BANJODUET.. . . 3 . B0 1 ZITHER DUET, .80

: PUBLISHED 8Y {
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KERRY MILLS? TWO-STEP MARCHES.

HAPPY DAYS
IN DIXIE

Characteristic Two Gytep (fYarch

BY

KERRY MILLS.

Published by
F. &A. MILLS,
45 West 29th St., New York,

Lonpow: Cras. SHEARD & Co,

TOROATOD, CANADA  Angln Canudien Music Pub. asso. Lt'd,




Happy Days In Dixie.
CHARACTERISTIC TWO-STEP MARCH.
by KERRY MILLS.
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Copyright 1868 by F. & Milla,
Bngitsk Copyrighe Seonred

-~




sgovo:sgﬁ”-\‘q
ETTTN

43

Ul
af\'\' UL IV U TR TH T I )
',J].l'hh'- ’ ""”'"lu'#l)

%
(237

(0
3ty
¢ l§

8eo” s &49.
.» y ¢
| o‘&" ; %%
Fug i
B K
. N
' ‘38
\
S X
Yoy )
i i
N Fee
aaf
5% B
7 : (18
PO/ & M\usie D}/ .'
, SN JonN H. 5‘?
Dy FLYNN. Y
LEY HAVILAND Co. 8
4 Last 200 St NewYork e

. L ARLEF) SHEARD & Co. LONDON
= —

4
| >
KIS A T



SOUTHAR INAICKL

-.,w:—_,—__

NO SOLO... 50 CENTS :plzlladelpl?la
ORCHESTRA..75 CENTS ﬁ ore’

1795 GbeslquISlr




NEW YCRK

MILWVAUKEE W15 CHICAGQILL. =k LONDON ENG TGROWTO.CAN.

ROHLFING SCHS MUSIC C2 #— NATIONAL MUSICG? HOWARD &C3:i WHALEY ROYCE &C?

SPRINGFIELD MASS = e o Al ey s CHICAGD,ILL
A& HGOETTING Copyrayit WOOCICIX By ET PAVLL. LYON &HEALY.




~tn
ol ™
g =
. iy ""?,\
[ e Gt s e R e s K y *
- x ﬁ'\
el ik 11

ac

/'\ o

CAKE WALK &
Iwo Jr1ep

2 By

=" JOIN T-HALL

Commosrn oF EDDING 67 T Wi ApLviv Warrzes”
OHPOSER O DRTTLE OF THE WAVES MATINEE GIRL .

| JOHNT HALL MUSIC PUBLISHING (O.

s ebevs

ce

LONCONENG.




j‘
.

. ﬂFO/CA?E:D]’c}ﬁ//ﬁ'ﬂ"ﬁ%ﬂ_/‘ETADV”"MW)’”WJL’/V/"ZD%

st

K G
W
,1
& 24 h
-I
W
>
,

R .
2,0 AT Pl
TR

)

3
2

i AL_)()

f{ﬁlﬂ ?e

' SONG )|
GIumEEY o Y Imnunms,
o § . . e & I», IricI L EiNG i 4
h-. DARB} i . i 4 B g e HANDGUI*! {.
e A e f(wlmu ‘
F A ‘ ,L. [)ANJO
ann)*rp.n
PanD, gk

E“te , Ere Y

o

-
L
B
a
.
*
‘B
o
a
.-
.
-
-
.
-
3
.
.
“
.
a
.
af
&
e
.
‘I
B
.-
iy
'
’
.
’
]
’
L)
.
*.
.
v
L
a
v
(}
-
-
’
’
.
.
-
L]
-

1'..0!...----,-...- --c,-a
v

L I R I T N L R S R N

N RO ES

N ZAN PAANGIZC0, CAL.
i unsmaco. -/ b N P 5 LS =T SHIRMAR, CEaY & £,

e /?d*s P : = 1% N DAY, G, Mage =y
GHIGAGD, lu. 4 4, b R 1LL.
LYON & KEALY. 3( f : LR, e ] P42 W iO"\] N WRM E'Gnﬁm?:wcm

‘,:f—o ~"' B Nt

- }y’ % \ I‘ -

2 NONONTO CaN. o FERT
& A«

B . WRALEY, SOVCE & Cix 5 rei .,,u"‘ ":.:"ECJ“ 5 STRECT. . W 2 ENIG

\...t-’-o-.c'...----.o-.--nt:-..o-u.o B e b AR RS W - o W - -

" "
v v vd e e Bt e




To H MOPIQ le\o{ Glob.

Knr\\s ot™ Ro's‘lﬁ?\c write?s

Scofif Joplin.

Compoacr of @
" Dwipegy CoheWalk,

»
Sunflower Slow Drog

Published by

JOHN STARK & SON

ST.LOVIS.MO.




Voice

Piano

[ stood on de Ribber ob Jerdon

Negro Spiritual
Arranged by

H. T. BURLEIGH

—

. Andante cantabile e -
: o X = z
——1 ~ 1 y - | |
% ] = I__,,_.‘;Q,:PEY?
I stood on de rib-ber ob
i TRt et

|

:

X Zad. [EE | | ] I} Sy
1 1| ] | 1 1 1
| 2k 4 L
éﬁ,_ B === — =
Jer - don, To see dat ship come sail - in® o - ber,
/— oy

A “ A A T
e — i — = =

o
3 i - | ST— P N
==—c=—=c=—>c—Cc-—
T r ! I
Stowd on  de rib-ber ob Jer-don, To see dat ship sail by
/' . —\-ﬂ“-. /‘"—_\\
[ = . l i | | | 1 { { 4 4 2
@71 === ==t g — 3 & —
| | ¢ - > i
A A —_——
A s i l = { 3=
!’.: i‘hibi‘. — -
P ¥ -—-aL % % o .‘1
Copyrigh! HOMXVI by G. Bicords & U, Ine.
HOEG0T -4 All righta of exeention, reproduation, translation und transcripiion are sieie iy reserved

Philadeka
~Fheovart e r@
Wiz bbesmm

1
o

L A ot ;_": AR
3 ~‘_?:‘_,‘—— .37'?::'
,-_fﬁ-.. - s

. >
)
o

P \
o Al ¥ J

e
&

=
-

-5
s 7




TO G HARLI E HOWARD.

r GWINEBACK T,

o e - " TS
I . & v » iy v
st i . ¢ A 5»' L, o ‘/“.s
- o 1R ‘./

== TBOSTON, —
1 . - e B 4 T-. —— e
= s Sty e Conppannm, —
N i O AR AN "_- BT Ao NG e "' (O Cina i - " _-‘ -'._’_-;:'-.“'-- -
— -— 516 Washington Street. — — g
CHICAGD. NEW YORK. MONTHRRL G X DANCON NK. SANTRARSISCO SAGUANENTO CIT0AL

THERDITASINSNESX (0. WRIA POND&CO, AJBOUCHER. PATTEN&WHEELDEN, ™. GRAY LK.HAMMER,

Fhna s & et o (eyTens A1 i b M & ivers, Swre A 0 i A @R of e i mesde o (Regmei ! AR
B0V IAOT BT LTROM IRARRLIY LIRS,




TR SFrigns.
i TR

LES

07 WEL TSN e e A0 o i byt o coongerrs ot Sk

Adye e Bk N XL,
Hetoe? aownlivy G Acd W ERgraes f5 e Yo 1373




JUST BECAUSE
IM FROM

'l mmn ”USI['CQ.
= rg o
umm Q rRANh-K-RO
L‘“‘E

WO D S XM ARD N1 W LOWOA




Just BrEcause I'm From MiIssoUR1

Viords & Music by PERCY WENRICH

Very slow
L .

A

Tulk a - hout yoor JJo-pas aod your Hoo-doo men,
AllY the mon-ey that T get is  jusl lile brass,

e —

> 2

c.
Or the coons who guarreitor  love, _

I'm worse off than an -y  cra 2y

E-ven if it ooce was pgold: I my luckdont change then 171 blow

old hns - been Duown be-low  or up S hove.
ouf the gas If  tbe weunth - ¢r  aint  toe cold.
: I | g~
==t ==
= gty =% - — l,z “ - -
e ~ —
s t - - ot _— SN S } I | .
e e ——
i 4 v - 3
Copyrigal MCNUT by Buck & Carner .

Dupycighl Toashrad July, 3% 2 PRANKE® RS & Q0




= et SR Rl iyt /¥,

She's Dancing Sue

Fer Florida a8

Retumea

‘Empty and so stlent new the old ca%én standei
Evah Darkey is a King
Colorad Aristocracy
My Lady Frog
Little Gypsy Maid

On Emancipation Day iMarch and Seug’

Molly Green o Society
Good Evenin’ o Vassar Gipl
ceer’s Fotrance

Captain Kidd







